
Erica Kalberer: Historical Context Draft Feedback 
This is a good start, and I like in particular how you’re working to pull together Garber and 
Goody to construct an overall context. However, I think that there’s a bit more work to be done 
here to get to that overall context, which will in turn affect your close readings of the text. Here’s 
my advice for revision: 
 

1) I’d start by untangling your background (Goody/Garber) and evidence (The Tempest) 
sources by putting each in their own paragraph. Right now, your paragraphs try to deal 
with two different kinds of sources at once, which puts you in a position where you can’t 
explain either fully. I’d create individual paragraphs for Goody and Garber, and 
individual paragraphs for the passages you’re close reading.  
 

2) This will help you address the biggest issue here. I don’t know if you’re accurately 
reporting the work of EITHER Goody or Garber, and ending up with a thin context to 
work from. With Garber, you seem to focus on an individual sentence rather than the 
whole chapter, which is really about how class and gender are linked, expressed through 
dress, and therefore create the conditions for cultural anxiety about cross-dressing. With 
Goody, you focus on one quotation, and then say that it says the opposite of what the 
quotation actually says (that women can share in property ownership). All of this leads to 
some broad generalizations about the period, rather than a well-researched understanding 
of it. I’d start here, making sure your discussions are more responsible to a holistic 
picture of Goody and Garber’s work. 
 

3) I think that will also help you develop your close readings. Rigth now, you only have a 
generalization that women were second-class citizens in play as a background context, so 
all you’re able to do is say “also Shakespeare too, as well.” But this play is really an 
interesting test case, and there are a few women at stake, one of whom changes over the 
course of the play (Miranda). I’d try to link the details of the text to details in the context, 
using the latter to help you notice the former. That will help you work toward a more 
complex claim that investigates the text in a little more detail. 

 
Passing Thoughts: 
 
Pg 1: You don’t need to explain your sources in your introduction. Do that when you work out 
the background in detail. Focus on the big picture—particularly how Shakespeare’s play interacts 
with this culture. 
Pg 2: I’d treat Garber and Miranda in separate paragraphs 
Pg 3: same deal here. Also, you’re saying that this quotation says the opposite of what it actually 
says. 


